
November 2017 Newsletter 

    

November Tuesday  7 
Donna McKellar slide show presentation of her painting thought process and 
techniques 

 TBA  Studio outing, plein air to Karin Duval near Simonstown 

December Tuesday 5 

Year end celebration- refreshments provided. Bring an artwork for our In house 
competition with PNA vouchers for 1st,2nd and 3rd place and kind evaluation by Jenny 
Merritt 

January   NO MEETING IN JANUARY 

February Tuesday 6 AGM and fun group quiz 

Monthly Meeting: At Milnerton Bowls Club 1st Tuesday of every month excluding January, from 18h45 to start the 
demo/presentation promptly at 7pm. Members R10, Visitors R20 and students R10 entry. Tea & coffee & 
refreshments before we start. Thanks as always to our dedicated committee members and helpers. 
 
Two local preschools for the underprivileged, Melkbos Beach House Care Centre and Anna Beula Farm Kids- plein air 
outing planned here for early 2018, are receiving our annual donations of stationery and art products. Remember to 
bring your old art items that you no longer use, to our monthly meetings and pop them in our outreach box. Thanks 
to those who have done so already and especially to Linda from Artland for donating a box full of ‘expired’ paints. 
Please like us on Facebook and check out our website 
http://blaauwbergartsociety.org/ which is updated by Lesley Milne regularly. 
Thanks to Jean Scotts suggestion Lesley will be creating individual artwork albums 
on Facebook for those members interested- please email Lesley on: 
lesleymilne@yahoo.com. Make use of our wonderful library, manned by Vera Van 
Der Molen and Renee Morkel who will soon be cataloguing the books, dvd’s and 
magazines for easier usage. If you are interested in our beautiful new logo 
embroidered onto a cap or a T-shirt contact Hanelie 0845958949. R50 logo only- supply own T-shirt or cap. Cap with 
logo: R120, Golf T-shirt with logo R200.  
  
BASE has once again been invited to take part in the SASA Art in the Park at Rondebosch Park on 25 November 
2017.  This is an all day event and you have to have your own stands, easels, tables, chairs etc.  It is from 8am to 
4.30pm usually, just to give you an idea.  Details will follow.  If you are interest please book your stand directly with 
Glenda Chambers at president@sasa-artists.co.za  and advise that you are from Blaauwberg Art Society and give 
your no.  Once confirmed you can then pay R100 to their bank account  SASA Nedbank Constantia branch 198765 
account number 1088006981 - please use your name and the initials ‘AIP’ with your payment. DON’T MISS THIS 

OPPORTUNITY   
BASE is always in search of new exhibit venues- we have recently approached the Atlantic Beach Golf Estate but this 

was not successful as the cost outweighs the actual public interest- not enough feet through the venue. The new 

Table Bay Mall was also approached by Dot and the outcome is that we would not be able to sell, just exhibit, at 

the present time according to their rules but they have advised as follows: We may be looking at doing a 

campaign around art exhibitions next year, I will keep your detail on file and we can possibly look at something then. 

Currently we are only able to create awareness for artist 

by means of studio exhibitions but as I understand your 

artists are not professional artists so not from a studio 

and sell individually.  I will however be sure to keep your 

details as I’m sure we can work out some sort of campaign 

idea going forward, perhaps in a competition concept or 

something along those lines. So maybe something will 

come of this next year- let’s keep our thumbs crossed 

http://blaauwbergartsociety.org/
mailto:lesleymilne@yahoo.com
mailto:president@sasa-artists.co.za


Meeting 7 November: Artist Donna McKellar travelled all the way from Kalk Bay to give a slide show 
presentation about the thought processes and techniques involved in creating an artwork.  
 
Donna McKellar’s love affair with art started at a very young age, and today that love continues to consume most of 
her waking hours as she pursues her relationship with oil paint, colour, value, texture, light and the imagery of her 
memories.  Donna likens learning how to paint to learning another language. 
She says “I paint because I want to say something through my art, I want to convey a message, a thought or a 
feeling. To learn the language of art one has to study the vocabulary, grammar and accents of this new language. It’s 
a daily dance with brushes, canvasses and paint, drawing out the inner moments in my memories and consciousness, 
and trying to produce a work of art that fluently conveys my unknown story.”  
 
Her work has been sought out and purchased by collectors from around the world, and included in her extensive 
client list are a number of household names, such as Ernie Els (through his signature restaurant The Big Easy in 
Stellenbosch) and Lance Armstrong. She currently has work seated in the USA, Germany, Switzerland, Singapore, 
Hong Kong and Australia, and various other locations around the globe. Her work has been featured on South 
African television and appeared in numerous magazine articles. 
 

Donna has become well known in South Africa for often large-scale paintings- as large as 4m, both highly 
technical and emotive in nature. It was one of these large commissioned landscapes that Donna spoke 
about with our members- sharing her knowledge and encouraging our members to ask questions along the 
way. She has agreed to do a workshop during February 2018 for us – we will keep you posted as soon as 
we have a fixed date for this. This would be in acrylic as there would be time constraints, where she would 
go through aspects of construction/composition, solving problems and the 
stages of painting a realistic artwork in a free manner.  Also visit her next 
exhibition starting the 24th November at MANZART in Franschhoek.  
 
Donna is easily able to work on large canvases as she has a weighted easel 
which was especially made for her and this allows her to adjust the canvas up or 
down. She started this large artwork of a Karoo scene by covering her canvas 
with an undercoat of acrylic paint in Cadmium Red as she feels that Africa has rich hot soil and as she 
works over the underpainting with many layers of transparent oil paints and by leaving some of the 

underpainting shining through it helps to tell a story of where you 
are going. She does many thumbnail sketched before she starts 
painting so that she can plot the best possible composition, which is 
then sketched with paint onto the underpainting.  
 
Donna always paints the sky first as this sets the mood and the 
atmosphere of the rest of the painting which can be adjusted 
accordingly. The mountains are then blocked in with the darkest 
and mid tones using brush strokes in the direction of the hills so 
that each brush stroke adds to the story and the viewer can feel 
the depth of the valleys and the structure of the mountains.  
 
Even though her landscapes are detailed she never copies the 
reference photo 100%, but only uses it as a guide, preferring to 
paint from memory- taking into account the type of soil, the kind of 
rocks and the feeling of being there. She treats this stage in a ‘free’ 
manner, yet it is never the less important to her that the end 
painting does look like a 
proper mountain.  

 
She next tackles the road- adding at least up to 12 transparent 
layers upon each other mostly wet on wet. She finds that 



working wet in wet in the foreground helps to keep the brush strokes realistic and not too ordered. 
Twisting and rolling the brush as she applies the paint creates striations in the road texture and layers of 
Ultramarine, Raw Siena and White glazes add to the depth. She uses a fan brush for foliage by pushing it 
upwards on the canvas so that the bristles of the brush create random textures. A cheap hardware brush 
with stiff bristles also works well for this method. As she applies the paint in this way she also continuously 
changes the part of the brush- uses the back and the sides of the brush in different directions. Sometimes 
even using sticks to create texture helps to be more random. Highlights in the trees and soft details of dry 
brush for the grasses and speckles and odd streaks of paint are added to enhance the gulleys and cracks in 
the mountains.  
 
It is important at this stage to stand back – Donna pours herself a glass of wine – and study what you have 
done to see which areas of the painting need changes. Donna realised that the mountains were all too 
similar in tonal value and therefore appears to be on the same plane, so she ‘knocked back’ the left side 
mountain with a couple of transparent glazes of Ultramarine Blue and also one glaze on the right side 
mountain. To mix her medium for these glazes she uses one third ‘stand’ Linseed Oil (thicker as it has been 
left to stand) and one third Dammar Varnish and one third Genuine Turpentine ( which can be thickened 
by leaving it open in a warm place) 
 
Donna’s favourite part of any painting is the end details. Up until this 
stage the focal point- The Cottage – has just been carefully drawn and 
blocked in with colour. During the compositional stage Donna would 
use a ruler by placing it vertically against the canvas and then running 
the handle of her fine rigger brush over the ruler edge so that the 
construction lines of the building are straight. What really inspires her 
is a certain kind of light – usually early morning or evening – and 

certain kind of architecture – and the way this light falls onto 
the building. The dilapidated house is painted as if it is new 
with undercoats of pure colour- white for the walls and red for 
the roof. Then she adds texture to the walls by scrabbling in 
and using a palette knife and then over this texture she adds 
transparent glazes which create the look of old plaster.  
 
More and more detail is added using smaller and smaller 
brushes, paint is flicked on with a fine brush and these blobs 
are used to create tiny stones and then each stone is given a 
highlight and a shadow. The flicked paint which lands onto the 

canvas in long streaks are used as the shadows for stones. Looking at the artwork in a mirror at this stage 
helps Donna to determine what is ‘missing’ to bring it to a finished stage. Donna says “Let it talk to you to 
see what it needs” Every little detail helps to tell the story- a sandy section with pathways are created in 
the foreground, fence posts – each with a base, a highlight and a shadow – are added to the middle field. 
She always studies her painting afterwards and asks other artist friends for a kind evaluation who give her 
an honest opinion before sending her work to the gallery. But she believes that you should be your most 
harsh critic if you strive to grow and find ways to improve by learning something new. Sketching every day 
and carrying a camera where ever she goes helps to inspire and collect reference material. Once a year she 
chucks a mattress in the back of her bakkie and takes a road trip to 
gather reference photos. Karoo farmhouses are her favourite- even if 
they are not in the right setting- as she would then just use the house 
from one photo and landscape from another and marry them in the 
artwork.  
 
Donna’s method is detailed and time consuming so she would often 

work on 3 large paintings at the same time and about 10 smaller 



paintings. Her studio is in her double garage which has 3 large 

windows. She uses a sheet of glass as a palette and hangs her paints 

from bulldog clips attached to rods in a holed board attached to the 

wall. She prefers to use heavy bodied paint that she can thin down 

and also varies her colour palette frequently mixing her own greens 

but also using sap green as a base colour. Her reference photo is 

displayed on a monitor mounted at head height on her wall next to 

her easel. We at BASE thank Donna for giving us such an inspiring 

presentations. Contact details: donna@donnamckellar.co.za +27 83 778 2737 www.donnamckellar.co.za 

Upcoming meeting 5 December: REMEMBER TO BRING AN ARTWORK – any medium or subject matter for 
our In house competition and evaluation by Jenny Merritt, Social with eats provided by BASE  
 

Your 2017 membership card will allow you to claim a 5% discount at Creative Atelier, 44 Oxford 

Street, Durbanville, 021 975 5373 sonjafrenz@gmail.com. and a 10% discount from Deckle Edge, all 

branches, and the Italian Art Shop in Rondebosch and Artland in Claremont (attends most BASE meetings 

with canvasses and paints for sale) 

We encourage any of our members who teach art to stand up at our monthly meetings and introduce yourself 

–  your name, area where you offer lessons and which medium, as we have many enquiries from potential 

students and this will allow them to approach you after the meeting for more details 

SAVE MONEY - MAKE YOUR OWN MOUNT BOARDS.  LOGAN 

COMPACT MAT (Mount) CUTTER.  MODEL 301 - S.Precision 

Straight and Bevel Cutting System. Unused. Still in box. Light 

weight.85cm x 20cm. Originally bought for R1700 and for sale now at 

R780onco. Current market price very much higher.  

TEL:  Fran 021 5591063/ 076 823 8344      

INSPIRATIONAL QUOTE"~" 

Remembering the Moment - 

Enjoying Life....."~"By Madisyn 

Taylor 

 Life, in all of its fullness, is 

happening right now. While our 

thoughts are sometimes elsewhere, 

beautiful opportunities and 

moments are being passed over and 

lost to the flow of time. And though 

we cannot possibly fully experience 

each leaf that falls to the ground, 

sometimes we get so attached to 

reaching our goals that we don’t pay 

attention to the wonder all around 

us. When we do that, we live in a 

world that exists only in our heads, 

while we miss life itself. There is so 

much to be enjoyed and appreciated 

that we need to remember to pay 

attention to the present moment 

because it is the only space in which 

we can experience being alive. 

mailto:donna@donnamckellar.co.za
http://www.donnamckellar.co.za/
mailto:sonjafrenz@gmail.com

