
 

October 2018 Newsletter  

 

October Tuesday 2 Pastel landscape demonstration by Christopher Reid 

November Tuesday 6 Mixed Media demonstration by Glenda Chambers 

Art Challenge: “Fire” This is not a competition * 

Bring your drawing or painting relating to the challenge theme along to the meeting 

and let us all look at your beautiful artwork. We will take some pics of the work and 

post it on Facebook and the website (with your permission) Label Artist name+Title 

Rules of the challenge - NONE (except the usual - no copying other artists' work or 

photos unless you have written approval) Participants receive a small chocolate 
 Saturday 24 Sculpture workshop with Harry Johnson, contact Gayle 0723755657 

December Tuesday 4 

Year End celebration and members competition – winner receives the 
Kuhn Trophy. Also Lucky Draw and interactive discussion about exhibition 
rules to ensure that the quality of our exhibitions are of a high standard 

Welcome to our 88 members, visitors. A special thank you to the committee members and those members who are 
always willing to help.  
 
Well done those of you who embraced our theme this month “Son/Sun Kissed” Thank you for sharing with us. Lesley 
will put photos of them on our Facebook page. Jenny Nothard’s daughter is in the process of revamping our website 
Thank you Liz Jones, Jean Scott and Sandy Duffel-Canham for sharing the catering responsibilities- we request other 
members to volunteer their help with making sandwiches, packing out the cups and washing up afterwards. Make 
use of our library books and DVD’s. Goodbye and well wishes to member, Stephanie George, who is moving 
overseas, We encourage our members to go online and join the Urban Sketchers group to do some plein air painting 
 
Monthly Meeting: At Milnerton Bowls Club 1st Tuesday of every month from 18h45 to start the demo/presentation 
promptly at 7pm. Members R10, Visitors R20 and students R10 entry. Tea & coffee & refreshments before we start. 
 
November 6: Glenda Chambers mixed media demonstration: Always interesting to see how many different effects 
can be created with mixed media. Invites the inner child to come out and Play.  
 
December 4: Social, members to each bring a plate of eats to share and a painting for our Members in-house 
competition. The theme will be ‘farm animals” or ‘Val Kuhn’s painting style” as Val and Chris Kuhn’s daughter has 
kindly donated the Kuhn trophy and monies in the form of PNA vouchers for the top 3 works voted by the members 
present at this meeting. The committee have decided to have an interactive discussion about our exhibit rules and 
duties instead of Jenny Merritt’s evaluation as we would like to improve the standard of our exhibitions by clarifying 
the rules and get feedback from our members encouraging them to become more involved. We request nominations 
for our annual donation of art supplies, 2017 recipient was Cheshire Homes. There will also be a lucky draw with a 
special gift basket as prize.   
 
February 5, 2019 AGM and fun quiz, Annual fee increase (1st in 3 years) and 
meeting fee increase to be voted on. 
March 5, 2019 Paul Burchal reverse Perspex demonstration 
Other demonstrators for 2019, dates to be finalised: Natalie Hirshman, Laura 
Wenman and Ian Campbell 
 
2 October 2018: Christopher Reid Pastel landscape demonstration. Christopher 

Reid was born near Johannesburg but moved with his parents to the US at an 

early age. There he studied art at The Savannah College of Art & Design. He has 

degrees in Fine Art, Graphic Design, and Business Management. He moved back 

to South Africa in 2015. 



Chris has won numerous international art awards for his paintings in pastel, acrylic, watercolor, and charcoal for such 

diverse genre as landscape, wildlife, and portraiture. He was recently selected as one of 30 artists worldwide to 

exhibit in Shanghai China and take part in an international watercolor symposium. He is the head of the International 

Watercolor Society South Africa, founded the South African Plein Air Painters, and is an active participant in the 

South African art scene, averaging 20 exhibitions a year. He lives in Hermanus and is inspired by the natural beauty 

of South Africa.  

Christopher started his demonstration by emphasizing that working with Pastels is considered painting not drawing 

as the method entails using broad strokes similar to a brush and it is more expressive than drawing. He uses the 

same set of pastels in his studio and for plein air painting. He very seldom 

uses pastel pencils – just to sign. As he often travels between Hermanus 

and Cape Town, he is inspired by the beautiful landscape views such as 

Clarence Drive. Christopher prefers to work on MDF panels such as 

Supawood board primed with pumice gesso – such as Art Spectrum Colour 

fix. This rough sandpaper like surface helps the pastel to grip onto it and 

adhere. He tapes around the outside edges and uses gesso with neutral 

value in various colours. Once the tape is removed at the end of the 

painting process it gives the painting a finished mounted look- almost 

looks framed already. His favourite colour to prime with is a blue / grey 

violet, but it doesn’t really matter which colour (green for our demo) as 

long as it is not left white, as white glares especially when painting 

outdoors. It also makes it easier to accurately see values with less 

simultaneous contrast if you start with a neutral mid tone. This primed 

surface will be completely covered with pastel so the light won't reflect 

differently across the surface and look spotty where there is no pastel. 

Christopher believes in painting fast to capture the changing environment 

in plein air and doing an underpainting defeats this objective as it wastes 

time. So to start off he loosely draws in white the main compositional lines 

mapping out the horizon of the landscape which is defined by the lighter 

sky values. The overlapping planes of the landscape are defined. He 

doesn’t fiddle with the smaller shapes, yet this stage should be accurate. 

He uses white charcoal which is really just white chalk (calcium carbonate) 

It is not pastel as it is dull and will be completely covered with the pastel.  

Christopher likes to call his style of painting, Adult finger painting 

and he has clothes that have paint on and clothes that will soon have 

paint on. He believes you as an artist grow during the process and are 

not the same artist at the beginning of each painting as at the end. It is 

normal to see changes you want to make continuously as you are 

painting.  

 

Christopher usually paints from the top to the bottom and from the 
background to the foreground and sometimes uses his left arm as a maul 
stick so as not to smudge the completed parts. Starting with the sky he lays 
down in broad strokes white as the sky has the lightest value and as he 
layers other colours on top they will pick up some of the white. You don’t 
need many different pastel colours as they can be mixed the same as 
paints. He never uses greys, prefering to mix his own. All the secondary 
colours, green, violet and orange can likewise be mixed from the 
primaries. Over the white goes Christopher’s favourite colour, violet, and 
many more warm and cool blue grey tones modulated with other colours. 
As long as the value and temperature are correct you can be free to 



experiment with colour. He deals with the larger shapes first and soft and 
lost edges before found edges. Christopher then blends the colours into 
each other using his finger. One time he was painting so much that his finger 
tips bled so he used rubber finger gloves, but although these mimic skin, 
tactile feeling is lost and it is difficult to feel how much pressure to apply 
when blending. Also you need to be aware that cadmium is extremely toxic, 
as is flake white.  
 

Artists' quality pastels contain the best pigments available and a higher 

ratio of pigment to binder. This means that artists' colors are stronger 

and more intense. They also have high permanence ratings, which 

means that they won't fade over time. 

 

Students' quality pastels are much cheaper but usually contain cheaper 

pigments. The expensive pigments are often replaced with chalk. Because 

they contain such high levels of pigment, pastels can be expensive. But 

after the initial cost of buying a range of colors, it's not too expensive 

to buy additional pastels individually when needed. If you'd like to 

experiment with pastels but aren't yet willing to invest in artists' colors, 

I'd recommend you buy a cheap students' set. It's better to just start 

making art with whatever supplies you can afford, but if you're serious 

about pastel painting and drawing you'll eventually need to buy artists' 

quality pastels. You'll really notice the difference! 

Christopher uses a variety of pastel brands including: Mount Vision, 

Schmincke (which he likes to cal “Shminky”), Rembrandt, Terry 

Ludwig, NuPastel, and Art Spectrum. He says they really last a long 

time so recommends you purchase the best you can afford.  
 
In daylight every colour of the spectrum is visible, so don’t limit yourself. 
Christophers first choice would with out a doubt always to paint outside as 
he views a photo as a pale imitation of the real thing. Also the artists eyes 
will pick up much more information from the subject matter directly and 
then this will be translated to more information added to the painting. He 
would only resort to working from a digital image of a photo if it is night 
time or too windy to paint outside. He said if possible never use a grid to 
plot your compostioin as it decreases your drawing skills. The changing 
environment is good for improving the artists observational skills and is the 

largest growing art movement. He told us of a four day paint out he attended in the US where it rained every day. On 
the 3rd night, out of frustration, he went outside at 3am and found a storefront with an overhang and started 
painting the street scene. Using only the available lighting to maintain his night vision, he didn’t know how the 
painting would look in light until he finished and used his cell phone to light it. He won the competition.   
 
For the demo Christopher then adds blue -a little bit everywhere so it unifies the sky area and creates colour 
harmony when blended. To create the atmospheric perspective of the background mountains the same colours that 
were used in the sky are applied without the white underneath. This creates a darker tonal value. Along the horizon 
line he overlaps the sky slightly so to prevent a halo effect. He uses a warm grey violet colour which has a low 
chroma with lots of yellow mixed into it and with lots of blending and less texture arial perspective is created. 
Starting with a dark undertone which sits on the surface better and layering lighter tones on top which blend better, 
the viewer experiences a feeling of looking into a scene not a flat surface. The valleys have a lighter tone as cool air 
settles.  
 
Listen to the painting as it progresses. Step back and see if it needs more detail or needs to be left alone. Put a 
colour down, cover it with another colour and only when you blend willl you see the exciting effect as the 1st layer 
blends with the 2nd. Generally blues and purples create depth in the background and yellows, reds and greens bring 
the foreground closer.  



 
The planes of the valleys and mountains weaving into each other help to 
lead the viewer in and use their imagination to wonder what is around the 
curve of the hills. The secret to keeping the viewer interested is to leave 
sections loose and out of focus where you don’t want the viewers eye to be 
lead. Worry about what you are saying with your artwork, not how you say 

it. It needs to convey more than a photo of the same subject. Art should 
communicate something and display skill beyond normal. For example, 
the artist could be communicating their love of the environment to 
encourage the viewer to slow down and appreciate the beauty around 
them. Appreciating the environment is the first step to change and to 
starting to protect our natural environment.  
 
Dappled light applied as patches of colour in the middle ground makes the 
mountain appear more three dimensional. Leave out detail if it doesn’t add 
to the message you are trying to convey. Fynbos has so much variation and 
lots of red among the greens so to depict this apply random choppy strokes 
and bits of texture. In the shadowed foreground there are no high chroma 
colours and light colours as Christopher uses mostly blue violet. Direction 
and length of strokes must be varied as in nature nothing is exactly the 

same.  
 
Christopher wraps his finished painting in greaseproof wax paper if it needs transporting as this will help prevent 
movement of pigment. He is in the process of writing a book on Pastel painting. Photos by Kimberley Reid 
 

You can view demonstrations on Christopher Reid’s Facebook 

page  https://www.facebook.com/artistchristopherreid/  ReidsArt.com Email: chris@ReidsArt.com 

https://www.facebook.com/artistchristopherreid/
http://reidsart.com/


Art Classes: Offered by our members: 
Mare Bruwer's details are - email address - bruwermm@telksomsa.net. Contact - 082 556 1013. She gives lessons in 
acrylic and oil painting in Melkbos and Durbanville.  
Glenda Chambers has regular water colour classes on Monday mornings and Wednesday evenings and Oil painting 
classes on Monday evenings and Wednesday mornings in Blouberg, contact 082 2222 820 or 
gchambers@mweb.co.za.  

Artland Art Van Go will offer deliveries to BASE members.  Any orders are to please be 
emailed to Linda (linda@artland.co.za) or call 021 671 6001. Linda and Greg will try to 
attend our BASE meetings where they will have available paints and canvasses for 

sale (our members receive a 10% discount)  
 
Your 2018 membership card will allow you to claim a 5% discount at Creative Atelier, 44 Oxford Street, Durbanville, 

and a 10% discount from Deckle Edge, all branches, and the Italian Art Shop in Rondebosch  

 

Any members who would like 

to participate in a sculpture 

workshop on Saturday 24th 

November in Milnerton Ridge 

from noon till about 3pm 

(longer if we want to) for 

R80. Focusing on the process. 

If you would like to take 

home some of the special 

wax Harry sculpts with 1kg 

for R130 will be at cost price. 

I have organised 2 such 

workshops with groups who 

have never been creative and 

were totally out of their 

comfort zone…and had 

amazing feedback. Contact 

Gayle 0723755657 

(WhatsApp) 

Of Interest:  

Take up the challenge and 

post online every day of 

October an ink drawing- see 

more details online:   

https://inktober.com/faq/ 

Artsause 62 Roeland Street 

Cape Town are having a 

sketchpedition from 10am 

this Saturday 6th October. 

Contact 021-461 0885 

 
 
 

 
 

 

mailto:bruwermm@telksomsa.net
mailto:gchambers@mweb.co.za
mailto:linda@artland.co.za
https://inktober.com/faq/


Exhibition: 15 September to 24 September at the Pick n Pay Centre in Tableview    

 
Thank you so much Sandy Duffell-Canham for taking over Dot’s reins for this exhibit.  
Lovely feedback from Sandy, ”Thank you for exhibiting and doing sitting duties at the Exhibition, congrats to all those 

that had sales, remember we are all winners at the end of the day for using our talents and gifting’s to bring 

creativity, colour and joy to so many that expressed these sentiments.” 



Unfortunately the sales were disappointing with only 2 works sold to the value of R2385 including card sales. Coralie 

informed the committee she sold paintings to the value of R2 025 after the exhibition- commission to go to BASE. It 

was admittedly the wrong time of month, but this shopping centre was also very quiet. We appeal to all our 

members to look out for possible venues (pop up shops) in other centres and let the committee know so we can 

follow up for future exhibitions.  


