
 

September 2019 Newsletter  

 

“Demystify the process and creating becomes easy” 

 

 Monday all 
Glenda Chambers offers oil painting classes every Monday 6.30 to 9.30pm 
in Bloubergrand: contact: 082 2222 820 

 Wednesday all 
Sonja Frenz is offering plain air outings every Wednesday:  
contact her directly on 083 631 3476 

September Tuesday 3 
Anthony Gadd: Demonstration painting big wild life portraits and 
presentation on how to get to your ‘signature style” 

 Tuesday 10 

Gayle ‘Happy Hippy Girl Open Studio” 6 to 9pm, 15 Lingfield Close, 
Milnerton Ridge: paint, sculpt. Create together for free. Bring own 
materials. Tea & coffee provided.  WhatsApp 072 3755 657 

October Tuesday 1 Mixed Media demonstration by Natasja De Wet 

November Tuesday 5 Laura Wenman demonstration 

December Tuesday 3 Year end social, in house competition 

February 
2020 Tuesday 4 AGM + fun quiz compiled by Renee Morkel 

March Tuesday 3 David Meyers demonstration, uses tooth picks instead of brushes to paint 

May Tuesday 5 
Botanical and Marine book illustrator, Margo Branch, will share her 
journey on how art has influenced her life 

A special thank you to the committee members and those members who are always willing to help. We have 75 
members as of today. We appeal to all to volunteer to become a committee member at our AGM in February 2020 
as some of the existing committee are going to be standing down.  Dot has drawn up a list of exhibitors in 3 groups 
to continue exhibiting in the window of the closed shop at Tablebay Mall. If any of the members who were not part 
of the original exhibit want to display their art in this window space please contact her. The hanging fee will be R50 
with a 10% commission to Base and a further 10% commission to the shopping centre. We are awaiting a reply from 
the centre regarding another exhibit for this year. We requested dates 2 November to 16 December. Please look out 
for future exhibit space, possible pop-up shop. Take a photo of a To Let sign in a shopping centre you think might 
make a good exhibit venue and WhatsApp to Dot to follow up: 083 455 4930.  

Check out our website and let us know if you would like us to add / change anything:  
www.blaauwbergartsociety.co.za. Lesley has offered to put information onto our 
Facebook page with regard to any of our members who teach 
art..lesleymilne@yahoo.com.  
Make use of our library books and DVD’s. A Special thank you to Margaret Gibbs 
who donated about 100 International Artist Magazines and several art books and 

also thanks to Bernard Foley for 
his book donation. 
Monthly Meeting: At Milnerton 
Bowls Club 1st Tuesday of every month from 18h30 to start the 
demo/presentation promptly at 6.45pm. Members R20, Visitors 
R30 and students R20 entry. Tea & coffee & refreshments before 
we start. 
Your 2019 membership card will allow you to claim a 5% 
discount at Creative Atelier, 44 Oxford Street, Durbanville, and a 
10% discount from The Framing Centre at Stodels centre in 
Milnerton, Gale Peterson 021 555 3801, Deckle Edge, all 
branches, and the Italian Art Shop in Rondebosch, and Artland in 
Claremont and Oxford Stationers in the Table Bay Mall. Linda 
Austin of Artland, attends our meetings when possible and brings 
art supplies and canvasses for sale, Any orders are to please be 
emailed to Linda (linda@artland.co.za) or call 021 671 6001  

http://www.blaauwbergartsociety.co.za/
mailto:art..lesleymilne@yahoo.com
mailto:linda@artland.co.za


 
6 August: Anthony Gadd Large Wildlife portrait 
demonstration and presentation on how to create our own 
signature  
Anthony originally trained as a graphic artist and worked in 

advertising for 28 years as a designer initially and later 

owning his own advertising agency for ten years. His passion 

however, lay in painting and drawing, so in 2005 he turned to 

art full-time. He has carried a passion for art from his early 

school days in the Eastern Cape. A childhood spent roaming 

farms and interacting with wildlife, gave him a deep respect 

and knowledge about his environment, which he now 

translates into his paintings. His advertising background gave 

him a keen business sense and an understanding of the 

importance of developing a “signature style” for “branding” 

one’s product and name.  Part of his aim is a wish to achieve 

uniqueness in his paintings. He happily agrees with the idea 

that his style is described as “loose, bold and expressive”. In 

order to maintain gesture and freshness, he allow ‘happy 

accidents’ to take place in his work.  

Numerous joint and solo exhibitions in recent years as a 

professional artist such as: Imbizo, Red the Gallery, Lindy van 

Niekerk, Rousseau Gallery. His work has appeared in 

numerous Décor publications including: Garden & Home, 

Tuis, House & Leisure, Visi. His work can be seen in “very high 

homes” including Thabo Mbeki. He has created a few very big ambient pieces for hotel entrances and business 

premises including Strand towers in Cape Town and various First National Bank buildings. Displaying in 5 

international hotels.   

Anthony Gadd is best known for his exquisitely drafted, sensitively painted, sepia nudes. In recent years however, his 
semi-abstracted dramatic African landscapes, seascapes and wildlife portraits have acquired increasing attention 
 
Why he gets up (to paint) every morning: “His deepest purpose as an artist is to capture the essence or soul of the 
animal (or place).”  
 
I just love Anthony’s quirky attitude to life. He started off by saying he read somewhere that there are more people 
on Earth today than have ever died, and that just means that there are more people to buy our paintings.  
Ironically, your Signature style can both distinguish and bind you. There needs to be a fine balance between creating 

and developing your brand without becoming too stereotype and commercial. Anthony believes that currently the 

demand is to change ones signature style often, to prevent going out of business. On being philosophical about how 

style-branding can inhibit or jeopardise your creativity, Anthony replied: “In the end, the good painting is the one 

with the red sticker on it”. 

To arrive at a signature style, Anthony read the book by journalist Elizabeth Gilbert, Big 

Magic creative living beyond fear. He said don’t be scared to copy an artist you really love 

“emulate before you originate” If you travel in Europe you will see many art students 

copying the Old Masters paintings in the Museums as that is the best way to learn a 

technique your enjoy and become proficient at it. You can even buy prints of art works 

you love and paint over them as an exercise to build your self confidence. Afterall art is a 

confidence game. As a cook uses a recipe as a reference to start a meal and then adds 

their own ingredients as they go along, put your own overlay on the artwork, Add your 

own ‘flavour’. There is no shame in coping an artist you love and then taking it from there 

and doing your own thing. If you look at the history of art most artists in the classifed 

schools of art copied from each other. You can see similar styles developing but with each 



artist there is a fundamental signature present. A reference is 

made to French Impressionists who used the same original 

starting point and eventually developed in their own 

directions. Reference was also made to the influence of 

Cubism onto Marcel Du Champ’s “Nude descending staircase”. 

The Evolution from copying to Anthony’s signature style, 

draws inspiration from his Eastern Cape roots combined with 

investigating the work, processes and thinking of artists such 

as Canadian Andrew Salgado. However, in Anthony’s personal 

opinion the work is too perfect, too easy… Anthony likes 

“Looking for shapes” and showing the process of the “struggle 

to find line”. Eventually Anthony copied the style and 

technique of Alec Towers “to get the hang of his style” The 

appeal was the mixture of drawing and painting on a canvas – 

this inspired Anthony’s loose spontaneous technique where the 

work is not too sharp and in focus. 

Anthony for his first series of Nudes painted directly from life, 
but nowdays he uses reference material from the Internet as models have become a bit too pricey. Recently Big 
portraits by artists such as Jimmy Law have been the trend so Anthony 
decided he also wanted to get onto that band wagon but he didn’t 
enjoy painting faces. That is when his large wild life portraits 
developed. Anthony is also inspired by artist, Peter Pharoah who has a 
gallery in the Wildernes and paints large loose wildlife and human 
portraits and sells very well. Afterall the people with money in South 
Africa are the tourists and they are enchanted by Game. 
Materials: 
Painting clothes: approximately 2/3 sets of “art outfits” – which also 
often become the cloth against which he wipes his brushes. 
Easel: the canvas was clamped to a simple sturdy a-frame easel placed 
on the table.  
Paints: include Duco Dulux entry level acrylic PVA with satin finish for 
house walls. Seeing that the paint dries fast, Anthony is forced to work 
fast and loose - which is also how he prefers to work. Not only does he 
enjoy the consistency, thickness and texture of the paint - in other 
words viscosity, but he can have the paint colours pre-mixed according 
to his requirements. The Life expectancy of his work with reference to 
the paint – he believes that the technology behind the formulation of 
this paint to be superior to some other products. Often selling to 
overseas tourists, great joy is taken in the paint’s bonding ability and 
plasticity, especially when rolling up a canvas as it never cracks. 
Another advantage of his choice of paint, is the cost for 1 litre which 
covers 8 square meters. His product costing is 15% of cost of sales.  
PVA acrylic compared to students acrylic – PVA dries quicker 
Brushes: The broad househould brushes used for paint application is a 
slightly more professional version called “Academy”. They are 
recognized by their white tips. They have nice flexibility and are easy 
to clean. One brush is used per colour.  Some water buckets are kept 
handy for rinsing when needed. An exception is made when painting 
the eyes, as a fine brush is used instead of a broad one.  
Canvas: Anthony prefers working on big stretched canvas size such as 
1metre x 1.5metre. Popular sizes for his work to sell includes 90cm x 
120cm and 95cm x 150cm. Being practical, his choice of canvas size for 
the demonstration was done on 107cm x 107cm as that was the size 
that fitted into his car. 



 
Process in Steps: 

1.  An initial under drawing is done with black paint by “stamping” 
the brush on the canvas. 

2.  Secondly bright colour is “patted” over initial lines.  
3.  Casting rubber or latex (industrial version of masking fluid) is 

applied with a squirt tube to do the descriptive line work. Taking 
half a day to dry, Anthony say it is the longest part of the process 
and the only part of his method’s that isn’t “fast and furious”.  
(He even listens to loud techno Trance music to keep him in the “ 
ZONE”) 

4.   Paint is then mushed and thrown over the dry latex to create a 
textured background. This background will eventually partly 
“push through the foreground”.  Two tone’s of colour are used in 
the back-ground to make the painting more lively. Even though 
an entirely dark background, would make it easier for the focus 
object to “pop” forward, the tone would become morbid and 
“too funeral-like”.  

5.  Next, all the rubber is pulled off to reveal white (the initial 
canvas) lines for features such as the nose, eyes.  Some of this 
white will remain visible and the rest will spontaneously become 
covered by the following paint processes. 

6.  To prevent the continuous struggle with opening difficult paint 
buckets, decanting is done into polystyrene plates (Anthony does 
support the re-use and recycle of plastics where possible).  

7.  Anthony does not spend time mixing colour when he gets started 
on a painting. A limited pallet of approximately 9 pre-mixed PVA 
colours include: shades of blue (navy, turquoise, teal blue,) 
cadmium red, shades of brown (siena, yellow ochre). 
Unfortunately he forgot his favourite colour “bleach bone” at 
home. He invents his own practical names for his paints, thus he 
is not concerned with giving the exact name of a paint, as he 
renamed it and had it mixed according to own standards and 
specifications. Even the though the approach is mostly “one 
colour per brush” he does occasionally dip the brush in a second 
colour.  Pre-mixed colours support Anthony’s style of “working 
fast”. He humorously remembered 2 days of art training where 
he spend more time mixing colour than applying it on the canvas. 
For white and black marks, preference is given to artist quality 
acrylic paint over industrial PVA. Gold paint is used for the eyes. 

8. Technique: areas of colour are blocked in with broad, free brush 
strokes - wet next to wet (Constantly enjoying the consistency of 
paint). The background colours and textures are allowed to “pull 
through” the foreground object. More controlled, precisely 
placed brush marks are used for the white highlights and black 
shadows. Choice of colour is based on a harmonious combination 
of colours that are “happy together”, rather than to strain over 
tonal value for hours.  

9.  Anthony firmly support the saying: “eyes are the window the 
soul”. Therefore he spends more effort, attention and focus on 
the eyes. Even though the painting process can be somewhat 
“messy” and spontaneous anywhere else, Anthony is focused 
when doing the eyes with a fine brush. and gold paint (not a 
colour he usually use). 

10.  Using artists acrylic paints, highlights are done in white and 
shadows in black to help define the wild dog’s shape and contour. 



11.  The painting can be divided into an upper face, eyes and a lower face. For the lower face he will “play” more. This 
includes creating a runny effect by spraying water with a spray bottle on the wet paint. 

12.  Accents of red paint is applied to give the face “life”. 
13.  A paint stripper is used instead of a hairdryer to speed up the drying process of the paint. It is very hot and caution 

must be taken not to burn painting. 
14.  Conté pastel is used to add texture and spontaneity especially in shadows. Preferably while resting/lying the 

canvas flat, he will spray/splatter water on conté marks. The water breaks up the conté marks resulting in smudgy 
clumps of interesting texture which supports his aim of a “messy look”. These conté effects will eventually be cured 
with a varnish.  

15.  Being an intuitive painter, the end result is never planned in accurate detail. 
 
A big thank you to Athony Gadd for sharing his creative process with us. If we have enough of us interested in doing a 
hands on workshop with Anthony we will organise one. Please contact Dot if you 
would like to do a workshop. 

 
PAINTING FOR PLEASURE 
Happy relaxed classes mornings or evenings in oils or acrylics. Situated in the Table 
View area.  
Contact:- Heather Ward...... 0839632333 
 
ART CLASSES WITH JENNY MERRITT: I have one spot open on Wednesday evening 
starting from September. I teach in all mediums. Situated in the Milnerton area. 
Contact:- Jenny Merritt  0826632000 
 
Of Interest:  
So Proud of Raymond Martin (whom we sponsored at our last exhibit) for 
selling this set of dancing women 


