
 

March 2020 Newsletter  

“I will give thanks for my many blessings and be kind to 

every living thing’ 

March Tuesday 3 Sculpture Demonstration by Harry Johnson 

 Friday 6 Set up exhibit at Table Bay Mall 9am to 11am 

 Tuesday 10 

Gayle ‘Happy Hippy Girl Open Studio” 6 to 9pm, 15 Lingfield Close, 
Milnerton Ridge: paint, sculpt. Create together for free. Bring own 
materials. Tea & coffee provided.  WhatsApp 072 3755 657 

 Saturday 21 
Paintethon in Table Bay Mall centre court 9.30am to 1.30pm contact 
Glenda to book a spot 082 222 2820 

April Saturday 4 
SASA Art in the park contact: Deirdre Harris exhibitions@sasa-
artists.co.za 

 Sunday 5 End of exhibit- fetch unsold work 5.30pm 

 Tuesday 7 
Skye from Italian Art Shop presentation of new products available on the 
market and how to use them 

May Tuesday 5 
Botanical and Marine book illustrator, Margo Branch, will share her 
journey on how art has influenced her life 

 Friday 15 Hermanus Fyn Arts Tondo cut off date for submissions 

June Tuesday 2 Realistic animal portrait in oils by Clea Witte “The Trotting Trestle studio” 

 A special thank you to the committee members and those members who are always willing to help. Welcome to our 

new members, I hope you will gain much inspiration during this year. 

Exhibit dates for Table Bay Mall: 6 March to 5 April 2020 
The Exhibition started on Friday 6 March and looks amazing. Please send Gayle photo of artwork for a digital posters 
to share electronically: admin@fencesandgates.co.za. Thank you to all our members who are taking part in this 
exhibition and painting while sitting at the exhibition, this always attracts visitors and potential buyers. Just 
remember that the exhibitions are an opportunity for all members to showcase their work and new members to 
possibly sell their artwork for the very first time. Thank you to the committee and members for always making this 
possible.  
We are always looking for future exhibit space, possible pop-up shop, so let us have any of your suggestions. Email 
baseartsociety@mweb.co.za.  
 
The Paintathon to take place on the 21 March from 9h30 to 13h30 is still under 
discussion with the Shopping Centre,  as it is more than likely going to be cancelled for 
safety reasons, will keep you all posted! 

mailto:admin@fencesandgates.co.za


Monthly Meeting: At Milnerton Bowls Club 1st 
Tuesday of every month from 18h30 to start the 
demo/presentation promptly at 6.45pm. Members 
R20, Visitors R30 and students R20 entry. Tea & 
coffee & refreshments before we start. Liz Jones, 
Sandy Duffell-Canham and Jean Scott have kindly 
offered to once again take turns to make the 
sandwhiches. If any of you would like to also 
volunteer please let Gayle know.  
 

 
Annual Subs: R200 ABSA Bank Blaauwberg Art Society Acc: 9238594101 Branch: 632005 with an additional R40 fee 
for cash deposits. It is best to pay via EFT or cash or card at the meetings.Your 2020 membership card will allow you 
to claim a 5% discount at Creative Atelier, 44 Oxford Street, Durbanville, and a 10% discount from Deckle Edge, all 
branches, and the Italian Art Shop in Rondebosch , The Framing Centre at Stodels centre in Milnerton, Gale Peterson 
021 555 3801; and Art Source in Cape Town; and Oxfords Garden Centre and Table Bay Mall and Artland where the  
Art Van Go will offer deliveries to BASE members.  Any orders are to please be emailed to Linda 
(linda@artland.co.za) or call 021 671 6001.  
 
Our members can apply to stay in Paris through SANAVA for up to 6 months, go online to their website for info as 
the waiting list is now at 2021. Available on SANAVA’s website is an application form for a museum card which I 
highly recommend if any of you are planning travelling overseas, as this allows free entry to many art museums all 
over the world and including South Africa. Just make sure you apply at least 3 months in advance be aware that it is 
only valid for a year. 

SASA’s  first Art in the Park 2020 will be at Rondebosch Park on 4th 

April.  Members of Blaauwberg Art Society can book their stands by emailing 

exhibitions@sasa-artists.co.za or to secretary@sasa-artists.co.za.  When you do 

book, please state which art society you belong to.  Remember, stands are 

allocated on a first come first served basis. We will send out all the information by 

March 20 when they will be notified of stand numbers, conditions of entry, etc. 

The cost for a stand remains at R150. 

3 March 2020 Harry Johnson sculpture demonstration:  His CV speaks for itself: 

Sportsman and Sculptor “my sporting past and present …informs who I am …as an artist” 
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Image: tools to manipulate the wax. 
Special wax in warm water.  
 
Harry started studying Art with a boxing 
bursary … On his 40th birthday he 
became a sculptor, as a result of a 
promise to his mother on her deathbed.  

Review of demonstration by Renee Morkel: 

Sculptor Harry Johnson is a versatile artist and 

craftsman. His broad general knowledge, keen 

interest in anthropology, ethnology and 

background in sport and anatomy is integral to 

his sculptures of animals and people. Tuesday 

evening he simultaneously demonstrated how to 

sculpt a portrait off a pre-made basic face and 

cast a mould of an existing sculpture.  Not only 

does Harry have a broad consideration of 

information whilst sculpting, he also uses various 

technical skills and processes and materials to 

create the final piece. Each demonstration (this was his third demonstration at BASE) is unique, exciting and gripping 

to the audience as he always has new information to offer. His demonstrations appeal to a broad spectrum audience 

as he covers a vast amount of information using good public speaking skills. The demonstration varied between 

building and sculpting, drawing diagrams, explaining human features, creating a mold and explaining the chemicals 

involved. He does various casting methods – of which the most sought after is usually bronze works done with the 

“Lost- wax” technique. The main focus of the evening was sculpting the initial wax figure that is the basis behind any 

casting method that will follow. 

Being an artist also require good business skill. Therefore, Harry offer workshops where various skills are learnt 

including welding, mold making and easel making (wastage is prevented by using ALL the wood).  

From a financial point of view, sculpting has the advantage over painting that it can be much more profitable than 

painting. This is especially applicable for an unknown sculptor who can already charge four times the price that they 

paid the foundry to cast their work. Of course for more known sculptors, the selling price can escalate considerably.  

To prevent his works from being seen as mass produced or of lower value, Harry creates limited editions or once-off 

sculptures. He has done more than a 1000 original sculptures of which most are once-off. He also does not cast the 

same sculpture in various mediums. One type of medium is used per sculpted design. He is known for being able to 

work at a fast pace and can “sculpt a portrait bust in a matter of hours”.    

Tuesday evening’s demonstration covered the two aspects of Harry’s sculpture – sculpting the piece and making a 

mold. He took time to explain the chemicals, tools and processes involved. 

Mould: During the demonstration, Harry made a cast of one of his small sculptures. He mentioned various 

chemicals involved in mould making and casting. Different types of moulds can be created depending on preferences 

for that project such as: a rubber shell mould; zip mold; split mold… He also explained how he goes about having a 

piece cast in bronze with the “Lost- wax” technique. Firstly a polyurethane cast of the initial wax sculpture is 

done and given to the bronze foundry so that they can plan certain decisions more accurately. Bronze is an alloy 

consisting mostly of copper and tin.  

Harry prefers using Polyurethane (a petrochemical plastic material) for casting as opposed to using resin and a 

catalyst. Even though the resin method is cheaper, it is more poisonous and takes overnight to become solid. 

Polyurethane is more expensive, but easier to use, very durable and only takes six minutes to become solid. 

Therefore he was able to do a cast whilst simultaneously sculpting a model. Unfortunately, as heat builds up within 

the polyurethane cast, it could not be handled or taken out yet. 



The Polyurethane is obtained from AMT Composites (Arms Materials Technology). It consists of an A+B Liquid and 

powder (using a scale to measure amounts) + polyurethane black liquid. To add weight to the sculpture, rusty nails 

and maize powder can be used as fillers. 

 WAX: The Initial sculpture is created using a pliable wax consisting of micro crystalline that comes off 

crude oil - basically a very firm Vaseline. He adds bees wax to influence plasticity and oxide for colour. Even though 

the wax never harden into a permanent state, it can become firmer when not in use. This is reversed by placing it in 

the sun or using a hair dryer. Sculpting and modeling tools include a range of shapes often made by Harry himself 

and of course using bare hands is most important in shaping and modeling. 

Portrait sculpture: Harry feel it is important to accept sculpture commissions as it is part of the “test of a true 

artist” referring to the ability to “produce work of integrity while taking direction from a client”. He mentioned that 

some of “the biggest and best pieces of art on earth today were commissions” 

The biggest challenge is creating “realness” in the portrait. When working from photographs. He will usually 

request several photos of the same person, including photos that the person feel does not resemble the actual face. 

Often people choose what they want to see about themselves, and not their actual true image. 

When working off a live model, Harry might trick the sitter by pretending to look for example at the person’s eye 

when sculpting the mouth. This is because people show strange and amusing behavior when they realize the 

sculptor is working on a specific area.  

Harry chose to sculpt a portrait of a willing member (live model) from the audience. For visibility in the 

demonstration he sculpted bigger than life size, which he explained is more challenging than sculpting life size.  

He worked on a ready sculpted basic face made from his special wax. It was explained that most faces 

have certain basic or standard proportions in common. After that, the trick is to find what is different about that 

specific face - “search for the differences”. For example the fat above the eye is very characteristic about each 

person. Consideration is given to the model’s ethnicity, age, gender etc. Harry’s background in studying sports, 

analyzing cadavers and his profound interest in human and animal features and behavior informs his decisions.  

When sculpting an entire figure, Harry prefers doing the face first and adapting the body to the face. The reason for 

that is, the face is very small in proportion to the rest of the body. It is easier to adapt body to face than other way 

around.  The final texture or finish of the work is decided at the beginning of the sculpting process.   

Alterations The wax being a pliable, changeable medium that doesn’t permanently harden enable Harry to be 

quite fearless about making alterations on a regular basis. Unfortunately that also mean the sculpture’s shape is 

impermanent (unless casted in resin or bronze) and can sustain injury or be 

deformed. 

Harry ’s description of doing “plastic surgery” on the wax face is quite 

accurate as he constantly scrapes away and add and presses the wax. It is 

very easy to correct mistakes or change proportions. Even if the outer surface 

of the face contain advanced detail such as an entire nose (with pocked 

nostrils), he would simply slice and lift the upper outer layer of the face and 

shave and cut away wax or add wax if he wish to increase or decrease depth 

and dimension. Afterwards the upper part of the face is simply pressed back.  

For a great part of the working process, the 2 sides of the face might not be 

identical, especially the eyes. Closer towards completion, he will decide 

which side of the face grasp or portray the model best and then adapt the 

opposite side of the face accordingly. Thus, “bringing the face together” and 

having one feature blending into the next.     



Drawing a comparison to Impressionist painting, Harry is not only concerned with photographic realism and 

mathematical accuracy, but also to “capture correctly the facial essence”. He warns that “Too much of an 

expectation in art can mess it up”.  Being a three dimensional work, Harry is able to sculpt a model even if the model 

moves to sit on another side of him. This is different to painting where often the reference is to the left of the 

painter. For a great part of the sitting, he uses the three quarter view of the face. Once he is more certain of which 

features to keep and closer to completion, he will use the frontal view as final guidance. He is constantly comparing 

and re-comparing the proportions of the face and the relation between profile and shape. His approach is to work on 

all areas slowly and get the profile right. Treat sculpture as a whole. Don’t start at one place and build towards the 

other, trying to perfect one little part at a time. More than 50% of the accuracy in Harry’s work takes place in the last 

stretch of sculpting with final details coming last.  

Technical aspects: Harry’s vast technical 

understanding of anatomy, human nature, 

anthropology, ethnology is greatly informed 

by his lifespan of being an active sportsman, 

studying anatomy and physiology as part of his 

Degree in physical education (University 

Pretoria) and further research since then. 

Further reading would include his reading on 

the DNA project sold by European chemists. 

He made reference to his support of the most 

recent belief that the human race could consist of more than one ancestor and not a single common ancestor. He 

also made interesting reference to findings that American Indian DNA correspond to Viking DNA. 

It was mentioned that some people has an inability to read and interpret facial expressions, and how this could 

influence careers where facial interpretation should take place.  

Harry spends a lot of effort on the eyes and surrounding area. The starting point of the facial detail is the forehead 

then nose, the width of the nose, the inside of the eye in relation to the height of the outside of the eye. He also 

made reference to the “S-curve” and looking for spheres within spheres in the face.  

He pointed out and drew diagrams on the white board explaining predictable stereotype features and basic patterns 

and differences in groups of ethnic people. This included for example the difference between Caucasian eyes as 

opposed to Asian or African. Also different ratios in faces was pointed out such as, forehead to eye ratio, upper lip to 

lower lip ratio.   

Harry emphasized the importance of the depth of the eyes is. When sculpting the pupil of a dark eye, he uses the 

ancient Greek method of piercing a deep hole for the pupil and collecting a lot of shadow to create a dark tone. The 

opposite is true for creating a light blue or green eye. His reference to Great Master Sculptors include Gian Lorenzo 

Bernini from Italy.  

With such a vast amount of knowledge and approaches to share, one can always wonder and look forward to what 

he will offer next. Thanks Renee for this very detailed and informative review. 

Harry offers workshops in your own home. Often it is easier to create in your own space as another person’s studio 
can be intimidating and you could believe that you would need all the tools of the trade to be able to produce a 
sculpture when in fact things you already have on hand could be used as tools. The best tools Harry has are ones he 
has made himself by repurposing existing tools you might find in any garage or tool box. 
 
BASE members who book for Harry’s courses will pay discounted prices: Mould Making Course is normally R3000, 
BASE members pay R2 500. The full 5 day sculpture course normally is R5000. BASE members pay R4 500.  
And last but not least the one day workshops normally cost R350 BASE members pay R250 
 


